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APTKHUTA K CKJIAJTHUK BI3VAJILHOT APAJTUTMH
CYYACHOT'O MEJIITHOIO CEPEJOBHUIIA

Y cmammi 30iiicheno munonoziunuli ananiz apmkHue K Cneyuhiuno2o pizHo8uUdy CyHacHo2o
MeOitiH020 KOHmMeHmY. 3aysanceHo Npo HeYHI(pIKOBaHICMb MEPMIHON02IYHO20 anapamy 00 Yux
8UOAHDB | YYHKYIOHYBAHHA Y 8UOABHULOMY OUCKYPCT HOHAMb «APMOYK», «KHUSA XYOONCHUKAY», «MUC-
meybKa KHU2a», KHu2a-apmincmanayisy mowjo. 30iticHeH0 meMamuKo-munoa02iuty XapaKmepuc-
MUKy apmoyKie, SKi BUTYUEHO MEMOOOM CYYITbHO2O 0OCMENCEeHHS. penepmyapy YKpaiHCoKux uoag-
Huyme («Buoasnuymeo Cmapoeo Jlesa», «A-ba-ba-Ia-Jla-Ma-I'a», «Terra Incognitay, «Bisamy,
«Apmbyrky ma inwi). Ha ykpaincokomy KHUICKOBOMY PUHKY HASAGHI YHIKANbHI 8I3VANbHI 6UOAHHS,
POo3pobaeHi Ha mamepiani 00H020 MBEOPY ABMOpA. YcmanoeneHo, wo apmrHueU 3 A61A10mucs i 6HaA-
CIOOK nepesudanis 8dice onyonikoBaHUX mMeopie y HOBOMY 8i3VAlbHOMY npedcmasienti. Pe3ynv-
Mamu UOAGHUYO-MUNONO2IUHO20 AHANIZY AHANIZ308AHO20 KHUIICKOBO2O NPOOYKMY 3ACEIOUUNU, U0
3piOKa apmoOyKu 8UCTYRAIOMb Y CE0Ill MUNOGIU (hopmi — Kamanosi epapiyHux 300padicensv 3 aKyeH-
MOM HA ITIOCMPAMUSHOMY HANOGHEeHHI be3 mekemy. 3a36utail apKHUSU € BUOOIMIHEHUMU. ye nepe-
BUOAHA KNACUKA, NOEOHAHHSL 8i3VATLHO20 Ui MEKCMOB020 KOMNOHEHMA (i3 OOMIHYB8AHHAM NEPULO20),
XyoooicHi bioepaii, apmabemxu, pomosuOanHs, apmuHOMaAMHUKU, POIMATLOSKU, TIMIMOBAH] MUC-
MeybKi KHU2U, apmKoOMiKcy, KHusu 6 cmuii xeHomeuoy. OKpemum memMamuKo-munoioeiyHum pis-
HOBUOOM apmOyKi@ € epyna udams, AKi 00PEeuHO CXAPAKMEPU3Ve8amu NOHAMMAM «4YO0epHAYbKI
apmoyKu», OCKiIbKU 60HU PENpe3eHmyOms GUOAHHS He 8 MPAOUYitiHOMy KOOEKCHOMY hopmami,
a 8 KHU3I Hecmandapmuozo euasy. /o xapakmeprux ocobiusocmeli Cmpykmypu apmoyka eioHe-
CeHO MaKi: HeCmaHoapmue po3mauly8anH mpaouyiliHux KHUICKOBUX eleMeHmis, 8i0Cymuicms abo
PO3ZMUMICTb HAYKOBO-008I0K0B020 ANApamy, GUOO3MIHY KOHCMPYKYII KHU2U MA HASEHICMb ) Hil
000amKOBUX e/leMeHMi8, NOCOHAHHS PIZHOMAHIMHUX MUCTNEYbKUX TMEXHIK, 3ACMOCY8aAHHS MEXHIKU
Konaxicy, wipughmosare aKyenmy8anHs. Apmkruzy — ye enimui 6UOanHs, 60HU 3a36UYall BUCOKOSAKICHI
11 dopoei, nompebyromyv 6eIUKOI MUMAaHIYHOL npayi nio wac noiepaghiuHoco 6mileHHs.

Knrouoei cnosa: apmxnuca, apmoyk, KHuea XyOOodCHUKA, MmediliHe cepedosuuje, SUOABHUYUL
penepmyap, memamuko-munoa02i4Hull aHauis.

IocranoBka mpoGjemMu. Y cydyacHOMY Mesiid-
HOMY TIPOCTOpI XYIOKHBO-OOpa3HHHA KOMIIOHEHT
BUPA3HO JOMiHy€ HaJ TEKCTOLCHTPUYHHM, Uepe3
mo Jedani OUIBIIy yBary akIEHTOBAaHO Ha KHIK-
KOBiif TPOAYKIN, SIKa BHUPI3HAETHCS CTPYKTYPHOIO
OpDHTIHAJIBHICTIO Ta BI3yaJbHOIO  YHIKAJbHICTIO.
VYKkpalHChbKUI BUJIaBHUYHMM PUHOK, 110 HAMaraeThCs

3aJI0BOJILHUTH HAWBUOATIMBINI YUTAIbKI Ta aBTOP-
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CbKi 3alUTH, CTaBUTH MEPE BUAABLEM JIyXe CKIaHi
3aBIAHHS, 3MYIIYIOYH HOTO TIOCTIMHO OyTH TOTOBUM
710 poOOTH 3 TBOpaMu OyIb-SIKOTO BUIY, KaHPY, TeMa-
THKH, CIOCOOY BHKOHaHHsS. ExcriepuMeHTanbHi mpo-
€KTH, TTOKJIMKaH1 TPOTHCTOSTH BUTICHEHHIO APYKOBa-
HUX BHJaHb LHU(PPOBUMH MPUCTPOSMH, HAMATAIOTHCSI
TIOMYJIAPU3YBAaTH KHUTH 3aBOSKH iX Momudikarii
Ha piBHI popmu Ta 3micTy. OZHUM 13 HalLiKaBiINX
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SIBUIL, 1110 TFOCTPY€E MeTaMop(o3y BUAAHHS B OCTaHHI
JECSITUITITTS, € M0sIBA apTKHUT (apTOYKiB, KHHT XY OX-
HUKIB, MECTCIIbKUX KHHT) — JITEpaTypy yHIKaJIbHOI
¢dopMmu 17 BTiIIEHHS Oynb-SIKOTO HECTaHIAPTHOTO
BHJIaBHUYOTO 3aIyMy, SKa 32 OCOOJHBICTIO TEXHIK
BUKOHAHHS, (JOPMATOM i 3MICTOBHM HAITOBHEHHSM Hi
Ha 10 iHme He cxoxa. [lompu Benmukuii iHTEpec 1o
MOJIOHOTO POy BUJAHb 13 OOKY MOLIIHOBYBaYiB KHUTH
Ta (axiBIUiB y Iii ramysi, 1orernep y HayKoBii cdepi
BiJICYTHE SIKICHE BU3HAYCHHS IMOHSTTS «ApPTKHUTA, HE
OKpPECJICHO €Talli PO3BUTKY, PI3HOBUAM, CTPYKTYpY,
HaKJIaJ[ «apTOyKy», «KHUTH XYIOXKHHKa» («Bi3yaib-
HOI KHHUTHY», «aPTUCTHYHOI KHUTH»), HE JTOCIIIKEHO
11 COPUMHATTS MacOBUM UYHUTAYEM, HE CXapaKTEpPU30-
BaHO OCOOIMBOCTI BHMAaBHUYOro BrineHnHs. Lle mia-
TBEPIDKYE aKTyaIbHICTh OOPaHOI TEMU HAYKOBOI PO3-
BiJIKM. XapaKTepHO, 1110 Ha ITOYaTKOBUX €Tarax MosBU
apTOyKiB TOJIOBHHMH IXHIMHM KPUTHKaMH Oyiau cami
TBOPIIi — IPEICTABHUKH PI3HUX HAIMIPAMIB Bi3yaJbHUX
MUCTENTB. ABTOpaMH 3HAYHOI YAaCTHHU MyOMiKaIii
PO «KHHUTH XYJIOKHHKa» € TEePEeBAXKHO CaMi XyITOXK-
HUKH a00 Kyparopu W OpraHi3aTOpW TEMaTHIHUX
BrcTaBok. CydacHa ajanrailisi apTOyKiB /10 BUJaBHH-
YOro PHHKY JEMOHCTPY€ BUHAXIUIMBHH KOMIIPOMIC
MDK OPHTIHAIBHICTIO 1 TOCTYIHICTIO, MK CTaHAapT-
HUMH BHMOTaMH 1 TBOpUuM migxofoM. [Ipote iioro
BUJIaBHUUE BTUICHHS CYIPOBO/KY€ETHCS HI3KOO MPO-
onmem, cepen sxux [. JlmcTBak MpOMOHYE BHUILISATH
TaKi: «BUJaBa0EFHOCTIY», BUIABHUIITBA, BUIABHUYO]
MiTOTOBKH, 8 TAKOXK TEXHOJIOT1YHI Ta EKCILTyaTaIliiHi
npobiemu [4, c. 11].

AHagdi3 ocraHHiX aocaigkenb i myoOuikamiii.
Sx HaykoBHH 00’€KT ONHCY AapTBHIAHHS IIpel-
CTaBICHO Y PO3BiJIKAX aMEpUKAaHCHKHX, ICIaH-
CBKHX, IMOJBCHKUX, ABCTPANINHCHKUAX OCIITHUKIB,
piame — pociichbKHX Ta YKpaiHCHKHX. BinbmmicTsb
i3 HUX — aHIJIOMOBHI. BaxnmuBuMH Ui pO3yMiHHS
0CcO0NMBOCTEH apTOYKiB SIK BUAABHUYOTO MPOIYKTY
CTaJy TIparmi TakuX BIJOMHX TCOPETHKIB 1 MPaKTH-
kiB, sik C. bepi, C. bogman, Jx. Hpakep, C. Kiima,
I1. Bepxeen, P. HoBakoBchkuii, K. Cmit Ta iHmi.
Bonu 31e0imbII0or0  pO3MISAA0Th MPOOIEMU  €KC-
MOHYBaHHS Ta IMIOIIUPCHHS «KHUT XYJOXKHHKAY.
YKpaiHCchKi HampaifoBaHHs y cdepi aHamizy apT-
KHHUT TakoX JOBOJI CKYIIi Ta TIEPEBaKHO HE MAIOTh
JIOCTaTHROTO ~ HAayKOBO-TEOPETHYHOTO  MiATPYHTS
(crarti T. 3m00inoi, M. Ckubu, O. MakCUMEHKO,
A. Jlenucenko, O. Komernpka Ta inn). Sk BUHATOK,
HEOOXITHO PO3MIAAATH IUCEPTALIMHY MTPAII0 Ta PO3-
Bimku I. JluctBak. JlochigHUIM TPyHTOBHO aHali-
3y€ TEPMIHOJIOTiIYHI TPYOHOI, PUCH KHIDKKOBOCTI,
0COOJIMBOCTI BUAABHUYOI KYIBTYPH, TPOOIEMH €KC-
MOHYBaHHS «KHUTU XyJOXHHKa» Tomo. [Ipore i i

HaIpalroBaHHs He BUYEPIYIOTh YCi MOTEHIIi#HI 0CO-
OMMBOCTI JOCHTIKEHHS apTOyKiB, 30KpeMa, Io3a
YBarorw 3aJHIIWINACA iXHi cydacHi ¢opmaru. Ommc
apTBUAAHHS SK IWHAMIYHOIO SIBHIIA Iepeadayae
TaKOXX 3aJlyuyeHHs HaWHOBImIOi iH(popMmalii 3 Kara-
JIOTiB BHUCTaBOK, MOPTQOIiO, PEmopTaxiB, cTarei
Ta IHTEPB 10 3 XYIO)KHUKaMH, OJIOT1B BUIABIIiB, MaTe-
pianiB Ha (haxoBux Memiamardopmax. HaitOinpre
iH(opMariii mpo apTOyKU-HOBUHKH B YKpaiHi Ta CBITI
MOXHA 3HaWTH Ha 1HTEpHET-pecypcax. BaxmuBumu
€ 1l MOMHHMI aHaMmi3 1 MoAablla CUCTEeMaTH3allis.

I[ocTtanoBka 3aBaaHHs. MeTa NOCTIKEHHS —
3MIMCHUTH TEMAaTHKO-THITONOTIUHY XapaKTepUCTUKY
APTKHUT, SKi BHJIYICHO METOIOM CYIIUJIEHOTO 00CTe-
KEHHSI Cy4acHOI0 MEAIHHOro NMpOoCTOpY; MpoaHai-
3yBaTH BUAABHUYO-NIONIrpadidHi 0coOMUBOCTI apT-
OyKiB; cHCTeMaTHU3yBaTH TEPMIiHOJIOTIYHUI amapar;
OKPECIIUTH PO3BUTOK TAKOTO BHIY KHUKKOBOTO KOH-
TEHTY Y BITUYM3HSIHIN MeIiiHIi MpaKTHILi.

Buxkaan ocHoBHOro Mmarepiaay. B ykpaincbkomy
BHJIABHUYOMY TIPOCTOpPi, OKpIM TEPMIHIB «apT-
KHUTa» Ta «apTOyK», Ha MO3HAYEHHS HOBATOPCHKUX
BUJABHUYMX MPOEKTIB, IO MOETHYIOTh BepOallbHi,
Bi3yallbHI ¥ TaKTUJIbHI €JIEMEHTH, BUKOPHUCTOBYIOTh
TaKOXK IIOHATTS «KHHUTA XyHOXKHHKa», «MHCTEIbKa
KHHTa», «aBTOPChKa KHHUTa» Ta iHMIi. Taka TepMiHO-
JoriuHa HeyHi()iKOBaHICTh BKa3ye Ha CKJIAaJHY NpU-
poay Bi3yallbHHX BUAAHB i CIPOOH IX MPUCTOCYBAaHHS
70 iHO3eMHUX HOMiHamil (TOPiBHAEMO: aHIIIHCHKI
artist’s book, artbook, bookwork, book art Ta book
object, ¢dpanmy3pki livre d’artiste, livre de luxe,
livre de peintre), koxeH i3 SKUX (YHKIIOHYE B JIEIIO
1HILIOMY KOHTEKCTI.

VY penepryapi YKpaiHCHKOTO KHHXXKOBOTO PHHKY
YHIKaJIbHI Bi3yalbHi BUAaHHS, po3po0IieHi Ha MaTepi-
aJli OJTHOTO TBOPY aBTOPA, SIKUH CTaB JIyXKE BIIIOMHUM.
SlckpaBUM NPUKIALOM TaKoro aprOyka € BUAAHHSI
C. Kanana «Ilmwusu, pubo, niusu» («HopHi BiBIi»,
2016 p., 32 c.). lle HoBwmit apTOyk B OOKIamWHII 3a
asropctBom C. Xamana Tta xymoxuumi X. Jlyka-
myk. [Ipo ifgero 1poro BUIaHHS 3a3Ha4ae cama Horo
HaTxHeHHHI: «He Oymny rpimmrh, mo go0pe 3Ha-
tocsa Ha TBopuocTi Ceprist XKanana. [lepeOyBatoun Ha
OIHOMY 3 HOTO KOHIEPTiB, palToOM 3JI0BHJIa cebe Ha
TOMY, 1110 HE TaK BCIYXatocs, IK BAUBIISIFOCS — 5 Oaumiia
Pu0y. Bona ruiBna, roBopuiia, CTpaxaaia, Mpisiia. ..
mo0unia i HEMMOBIPHO PE30HYIIa 31 MHOIO. Bake Bmoma
3HainIa TekcT. Tomi K 3po3ymisia, o MaTIOHKH, SKi
MOKH OyJM JHIIe B MOTi rOJIOB1, MOXKYTh CTaTH OTHM
CIPaBKXHICIHBKUM apTOYKOM, SIKOTO Tak Opakye Ha
BiTYM3HAHOMY pHHKY» [7]. LlikaBo, 1m0 1e BUAaHHS
Ma€ IMUPOKY YUTAIBKY aapecy: BiH MPU3HAYCHUH IS
pO3TISAaHHS K JITHMH, TaK 1 JOPOCIAMH.
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[HKOMM 3 METOI0 HagaHHS «HOBOTO OOIWMYYS
BKE OMyONiKOBAaHOMY TBOPOBI aBTOpa BHIABI BJa-
IOTBCSI /IO EKCIIEPUMEHTANBHUX Bi3yalbHUX IOLIY-
KiB, pe3yJabTaTOM SKHX CTalOTh I[iKaBi apTOyKOBI
HoBUHKHU. Tak cranocs 3 pomanom T. IIpoxackka
«HempocTi», nepeBumanuM y ¢opmari apTOyKy
«llpoxacvxo T. HenpOcmi» («Terra Incognitay,
2018 p., 184 c.). Bimomuii pomaH yxe mepeiIion
Yy PO3psAI HOBITHBOI KJIACHKHM, WOTr0 Ha3WMBaIOTh
«MacTpizom» cydacHoi Jiteparypu. (OUeBHIHO,
uyepe3 me BUAaBHUNTBO «Terra Incognitay Bupi-
IIVIIO TIEPEBUIATH TBIp y HOBOMY qu3aiiHi. limroctpy-
Basia KHUTY Bimoma xynoxkHuus FO. TaGenceka. I1po
KHUTY B HOBOMY (popMmari 3a3Ha4yMB i caM MUCHMEH-
Huk: «HOnuHi UTrocTparii ctainu OpraHiyHUM IPOJI0-
BKEHHSM TeKCTY. Ix Tpeba untaru. Lle Tak, HiON BoHa
JIoTcana e CTO CTOPIHOK 0 MOTO poMmaHy» [6].
Cepen kBai(pikoBaHHX YHTAILKUX BIATYKIB MPO 1€
BUIaHHS HATPAIUIIEMO HA TaKUH KOMEHTap: «3py4yHa
BEpCTKa, iIHTepBaJl, IPUQT, KOJip marmepy i YopHHI,
KOJIOPUCTHKA 1TIOCTpaIliii, TBEPHICTh OOKIaJIUHKH
1 3a0KpyIJICHI KYyTHKH CTOPIHOK — ycCe II¢ HaI3BH-
4yaifHO aKypaTHO, AKICHO, 1 — K OH TO MPaBIILHO CKa-
3aTu? — 3 MIETETOM JI0 BUAaBaHOTO TBOpY. CaMe Taku
MaroTh OyTH KHHMXKH, sIKi HaBiTh y 100y mparmMaTuy-
HUX €JIEKTPOHHUX T'aJKETIB XOUEThCSl MaTH BIOMa Ha
BJIACHIN MONWIN — SIK KOIITOBHHU apTedaxT, ckapo,
MaHycKkpunt... [eram moOyty, ¢mopu i QayHH,
nmaHAmadTiB Ta apXiTEeKTypH, CIIOBa, iXHA (hOHETHKa
Ta CHHTaKCHUC, caMi N0 cO0l HaJ3BHYailHO MaJlbOB-
HU4i ¥ KiHematorpadiuni, y nmepeBunanni «HenpO-
cTux» BiJ BunaBHUITBa « Terra Incognitay monoBHeHi
Bi3yaJbHUM PSJIOM, Bijl SKOTO Hade HaOyBaloOTh I
OibIIoro 00’eMy, SIK y KHIDKKax-IiaHopamax» [6].

Yopomorx 2014-2017 pokiB  BUIaBHHIITBO
«OcHOBW» MepeBUaano yKpaiHChKY KIIACHKY 3 OHOB-
JIieHUM Jau3aiiHoM. J{o 3a3HadeHoi cepii BXOJATh TaKi
BunaHHs: «JlicoBa micHs» Jleci Ykpainkm, «Kaii-
nmameBa ciMm’s»» IBana Hewys-Jlepurpkoro, «Turpo-
nosw» IBana barpsiaoro Ta «Micto» Banep’sna Ilin-
MoruisHOro. Lli Bci BugaHHs 13 MIKIIBHOT Iporpamu,
TOMY UTIOCTpaTopH 3Hal, SIK KJIaCH4HI TBOPH YYHI
HEOXO4e YMTAIOTh y IIKOJIi. BOHW MomepHizyBaiu
300paKeHHS, 3pOOMITH HOTO OLTBII CXOKUM JIO0 «Kap-
JIIOY0K», IO MajooTh AiTH. Il{omo camux imrocTpa-
TOpIB KHUT, TO KoJaxi 1o «KaiimamneBoi ciMm’i» cTBO-
puna Jlepa Cxemka, imocTpaii 1o pomany Banep’sina
[MigmormneHOTO «MicTo» po3poduB Maxcum IlaB-
MoK, a HajJ «TurporoBamm» TpaIfoBaB TaTYIOBaIb-
Huk Jleanc Temuuii. L{ikaBuM cepen HUX € BUAAHHS,
10 Ma€ BUpa3Hi pucu apTOyka, KHHTa «Jlicosa nicHa»
(«OcHoBMY, 2016 p., 156 c.). Lle Bunanus Xyn0KHbBO
odopmuna I1. lopomienko, mpo o aBTOpKa cama
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3a3Hauae: «lmoctpyBaru TBip Oysl0 CKJIAIHO, TOMY
[0 TEKCT aBTOHOMHHM, CWJIBHMHA W LTIOCTpaIis He
MOXKE 3 HUM iCHyBaTH. TeKCT OKpemo, iIrocTpartis
OKpEMO, BOHH 1IyTh MapaJieNbHO 1 S HE XOTiNa, mo0
BOHH 3yCTpivyasucs — Le Ba okpeMi Omoxu» [1].

VY MeniiHOMy MPOCTOpi OPUTIHANBHICTIO BHpI3-
HSIIOTBCS. MUCTEIBKI BHJAHHS, IO PENPE3CHTYIOThH
KOJIEKITii BITYM3HSHUX KyJBTYPHHUX Tpamuiliii. Takum
€, HampuKian, aprOyk 3i crereexramu « CKpuHsi.
Peyi cunuy («Bugasaunreo Craporo Jlesa», 2016 p.,
156 c.). Croromni me Bi3yajbHE BUAAHHA BXE Mae
MOOIJIBHUN JTOJIaTOK. ABTOpaMH 3a3HAYCHOI KHHIH-
aprincraiiii € 5. Bunnuiska, FO. Tabernpka (BimoMa
imocTparopka aptoykiB) i JI. Ocumnos. Kaura ywi-
KaJbHa THUM, L0 MICTUTH creue(eKTu: BUTHHAHHS,
TUCHEHHS 30JI0TOM, JPYKOM Ha MpO30pil Ta Haris-
Mpo30piii OCHOBI, eekTH 00’ eMHOCTI. 3aMyMOM aHa-
J30BaHOTO BHJIAHHS CTajia Cripoda CHCTEMaTH3yBaTH
T€, 3 9OT0 KOJIMCH CKJIAIaBCsI CBIT HAIIMX MPEKIB 1 1110
MTOBOJTI BXKe 3racae. ApTOyK YBIHIIOB 10 23-X Halkpa-
uwx kHUT «Dopymy BuaasiiB 2016 poky».

[ToniOHe 3a BUIABHMYUM YTiJICHHSIM apTBUAAHHS
«Hapeuena» («Terra Incognita», 2017 p., 32 c.).
Herpamuiiiine MUCTEIbKE BUIAHHS TMPUCBIYCHE
MaHJIPIiBIlI B XYAOXKHIA CBIT TPagUIlifHOTO BECUTb-
HOTO KocTioMy. Llel MpoeKT CTBOPEHO 3a MiATPUMKH
HanionansHoro mysero IBana I'oHuapa Ha OCHOBI
HOro My3eiHOI KOJNEKIIi, a TakoK KOJEKI[H Bilo-
MHUX YKpalHChKUX 30HMpadiB cTapoBHHH. CXOXKOIO J10
aHATI30BaHUX € KHHUTA «Ipaduyiiline 6Opanusa yKpa-
inyie y 2-x momaxy (aBrop — ernomor O. KocMmiHa),
ormyOiiKoBaHa y BUIABHUITBI «banrtig-apyk». Bizy-
albHa KHUTAa — L€ MOMYJISIpHE iCTOPUKO-eTHOIpa-
(ivuHe BUJAHHS, B IKOMY ONMCAHO TPAAULIIHAN OfsT
yKpaiHIiB Oararbox perioHiB. Ha inmroctpamisx mpo-
JIEMOHCTPOBAHO KOMITJICKCH I akcecyapu aBTEHTHY-
HOTO BOpaHHS 3 MIPUBATHUX KOJEKIiil. BunanHs orry-
ONMiKOBaHO YKPalHCHKOIO Ta AHDIIHCHKOID MOBaMH.
CTBOpHTH BNIacHY CIMEHHY XPOHIKY JOMOMOXE apT-
Oyk-anbboM «Kuuea mozo podyy («BugaBHUIITBO
Craporo JleBa», 2012 p., 72 c.). ABTOp BHIAHHS —
I. Maiiko. MucTtenpke BUJIaHHS TPEICTaBIEHE B TBEP-
ni oOknamuHii. He3HauHe TEKCTOBE HAIOBHEHHS,
0 JOEMOHCTPYE KyMEAHI BHINAAKH 3 JUTHHCTBA
i Jmopocioro >KuTTa OaTbkiB, ¢ipmoBuil 06alycuH
pelent, yio0ieHy MICHIO JiTycsl, ePEIUTiTAEThCS 13
CIMECHHMMH CBITJIMHAMH, SIK1 JOJaI0Th BUJIaHHIO 0CO-
OJIMBOTO Bi3yaJIbHOTO €(DEKTY.

ETHOrpadiuyanM y cBOEMY CTHITI € apTOyK XyHTOXK-
Huka A. Xipa «3abo6onuy (aptuentp «5 [anepes»).
[IpoekT pempe3eHTye aBTOPCHKY 1HTEpIpETAIiio
eTHOrpadiYHUX TIpalb YKpalHCBKUX ITOCIiJIHUKIB
B. I'nartoka, A. Onnmryka, B. llyxesuua.
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ABTOp HepeKOHaHUH, IO «IOTiKa icTOpil, onu-
CaHUX Yy LUX IpalsixX, 9acTo BiAPi3HAETHCS BiJl pea-
JicTyHOI Ta panioHamicTHuHOI». B apTOy1i Xymox-
HUK BUKOPHCTaB MPUIOM acoLiaTHBHOI HApaTUBHOI
Bizyaumizamii TekcTiB [2]. MucTenpke BUIaHHA «3a
aveiecokumu  Opamamu» («BumaBauurBo Cra-
poro JleBay», 2017 p., 112 c.) AEMOHCTPY€E TaeM-
Hulll 1 O6ararcTBo JIbBOBa, CXOBaHI BiJl CTOPOHHIX
oueil. Tyr Ha UTIOCTpaligx 300paxkeHo Mix i3au 3a
BIIYMHCHUMH ¥ 3a4YWHCHHMH OpamMaMu, 3a SKHMH
CIIBICHYIOTh MHHYJIE 1 cydacHe. ABTOpaMH KHHTHU
e A. IBanoBa, €. bonnapenko, €. CaBueHKo, iITtO-
crtpatopom — A. IBanoBa. Mucreubkum aproy-
KOM aJIbOOMHOTO THUNY € BUWJIAHHS «Yxpaincoruil
neuzascnun ocusonucy («banrtis-npyk», aBTOop —
3. JImtpo-OTkOBHY). B apTKHM31 BMIIIEHO perpo-
nykiii moHax 70 yKpalHCBKHX XyHTOKHHKiB-TIeH3a-
xucTiB XIX-XX cromittsa. KoxkHa 3 penponykmiit
JIOTIOBHEHA KOPOTKOIO 1HQOpMAIi€l0 TpPO MHTUS.
Bupnanns — ne mepie moBHe 3i0paHHs yKpaiHChKUX
XyIO)KHHUKIB, IO TPAIlOBaid B JKaHPI MEH3axKy.
BizyanpHa KkHWTa, MO 3HAHOMHTH 3 YKpaiHOwO 3a
JTIOTIOMOTOO KOPOTKUX PO3IOBijel Ta GoToiocTpa-
i BH3HAYHHMX MICIb, IIaM’SITOK 1 MEeH3axiB, — I
«Vkpaina: npupooa, mpaouyii, kyremypay» («banris-
npyk», aBropu: O. binoyceko, M. TlonmoBuu). Lle
KHHUTA-pO3MOBiAb MPO ICTOPif0, HAPOMHI Tpaguiii
Ta KyXHIO, KYJIBTYpY, apXiTeKTypy W HOCSTHEHHS
ykpainuiB. OxpeMi OpUMipHUKHA BUAABHUYOIO MPO-
€KTY BUHLIIM POCIHCHKOIO, MOJIBCHKOIO, iICIAaHCHKOIO,
ITAMHACHEKOI0, HIMEILKOIO, AHMIHCHLKOI0 Ta KUTAil-
cekoro MoBamu. llle omgHe BumaHHs 3 miei cepii —
«botyyk ma tioco wikonra» («MUCTEIITBOY). ABTOD
kaury — C. binokine. Bona po3moBsinae mpo TBopunit
LUISIX OAHOTO 3 HaMBHMIATHIIIMX YKPATHCHKUX MUT-
uiB M. Boituyka — TBOpIISI MECTEL[BKOT LITKOJIU, YWICHH
AKOT 3roJIoM 3a HOoro iM’sIM OTpHMaJH Ha3By OOHUy-
KicTiB. PO3BHTOK aBaHTapJHOTO MHCTEITBA B YKpa-
{HI penpe3eHTOBaHO Y BUMAHHI «Aganzapo. Ykpain-
CbKi Xy0odrcHuKy nepuioi mpemunu XX cmonimmsy
(BumaBHMUTBO «MucreurBo», asrop — /[. I'opba-
yoB). Kaura Bminnye pernpoaykuii nonaa 300 TBopiB
YKpaiHChKUX MaHCTpiB-aBaHTapAMCTIB, 30epeKeHi
B My3esX 1 MPHUBATHUX KOJEKIIAX 0ararbox KpaiH
cBiTy. [IpencraBieno Maiike Bei XyIoJKHI HAIIPSMKH,
y SKHX TMPAIOBaIA MUTI — Ky0i3m, QyTypH3m, exc-
NPECcioHi3M, cloppeasizM Ta iHmN. Y [bOMY DALY
BapTo 3rajgamu Bujanus Bimna Tomneprua «Ilfo ye
83aeani maxe? 150 pokie cyuacHoeo mucmeymea
6 ooniu ninoni» («ArtHuss», 2017 p.). Ykpaincbko-
MOBHA apTKHHUI'A IIPO Cy4acHE MUCTELTBO, SIKE Hara-
aye mogopok pazom i3 B. Tomnepriom. TyT mogano
mikaBi icTopii Hpo CBITOBI MIEAEBpH, IOKa3aHO

XyAOKHUKIB TaKUMH, SIKHMH BOHH OyJTd HACIIpaB/Ii.
XyRO)KHE BUJAHHS JOIIOMAarae BIAKPUTH CIIPABXKHIO
CYyThb MHUCTENTBa: BOASHI Jiyii MoHe, COHSAITHUKH
Ban l'ora, cynu Bopxoia, 6ananu Xsitopicta Tommo.

He menm mixaBi aprOyku-paputeru. Ilpuxia-
JIOM Takoi KHUTH € apTBUAAHHA «XapKiecbka KOH-
Ooumepcoka emuxemka 1950-1990» («Papurern
VYkpaiam», 2017 p.). Anp00M CTBOPEHO Ha OCHOBI
KOJIEKIIi MPOMHCIOBOI MapKH KOHAUTEPCHKUX BHPO-
01B XapKiBCBKOrO BUPOOHUITBA. Y miAmucax 30epe-
JKCHO HA3BU OpTraHi3aliil Ta Ha3BH KOHIAMTEPCHKUX
BUpOOIB BiAmoBiAHOTO mepiomy. CXoXMM BHUIAH-
HAM € KHuUTa «Banemmuna i Muxona Tpezcybosiy
(«Papuretn Ykpainnm», 2016 p.), mpucBsIUeHA OTIIATY
SICKpaBOTO, OaratorpaHHOro, OiNbIIe HIX IMiBCTO-
JITHBOTO TBOPYOI'O LUIAXY 3aCTYKEHHX AiI4iB MHC-
TeUTB YKpaiHu, XyJoKHUKIB Banentunu i Mukomu
TperyOoBux. Y BHAaHHI BMIIICHO TaKOXK I00IpKY
noras 600 TBOpUKX POOIT 13 My3eHHHUX 1 TPUBATHUX
KOJIEKIIiH, CYNpPOBOKYBAIBHUX TEKCTOM. YIIepIie
HaJpyKOBaHO BEJIHKY KiIbKICTh HEBIJOMUX paHille
TBOpIB. /[0 1IbOr0 BUIABHUYOTO JOPOOKY BiJTHOCUMO
kaury «lIpoghecia: xydoocnux» («Aproyk», 2018 p.,
192 c.). BumanHs omyOJIiKOBaHO JBOMa MOBaMH —
VKpaiHCHKOIO Ta aHTIIHCHKOIO. 3a3HaueHa XyHOXKHS
KHUra — ne KputuyHa icropis xurts C. Skyto-
BHYa, MHCTELUTBO SKOTO CTalO BiJA3epKaJICHHIM
HaTXHEHHS, 37aMiB, MOIIYKIB i MiiB LiNOro moko-
JiHHA. MiclIeBUM KOJIODUTOM HAacHueHa apTKHHTA

Benrpuntox Xpucti «/lecenou Yepnisyis 6i0 Yoproi

Bisyiy». llett apTOyk BiIpi3HIETHCS Bi TPaIUIIHHAX
THM, IO BiH MICTUTbh TEKCTOBY YacCTUHY, aJKe CKJIa-
JA€ThCS 3 ICTOPUYHUX 1 CydacHHX JIereH[, 03100e-
HUX UTFOCTPAIiIMU BiJIOMOi JIbBIBCHKOT XYJOXKHHIII
X. Jlykamyk. Ha MamioHkax BUAaHHS CUMIIaTUYHA
Yopra OBeuka MPOBOIUTH YCIX OXOYHMX BYIHUIIMH,
CKBEpaMH Ta CEKPETHUMHU MicIIMH UepHIBIIiB.
Skpa3 y HalOimbII TUTIOBIH opmi apTOYK BHUCTY-
mae sk Katajor rpagiyHux 300pakeHb, KOJIU yBara
30Cepe/KeHa JIMIIE Ha LIIoCTpalisix 0e3 »KOTHOTo
TEKCTOBOTO BKparIeHHs. BUpa3HUM B3iplieM Takoro
TBOPIHHA € BuUAaHHSA XxymokHuka I1. ['Bo3membkoro
«Knsaxcuky. e depBoHO-0inmii apTOyK CBOTO 4acy
HaBiTh MPO3BAIM IUISIMHCTUM». ABTOp BIHMXaB
XKHUTTS y TPOEKT LINMKH PiK, CTBOPIOIOYM HOBI Bapi-
aHTH KOMIIO3HWIIIH, HEMAJIO Yacy 3rasiB, 00IyMYIOUH
IIeMHNN 3MICT Ka3KH HPO ICTOPIIO 3 XKHUTTS KIISKCH.
Y 3MicTi, 3a CJI0BaMH TBOPIIA, 3HAXOIUMO 1 TIPOOTIEMHU
CaMOTHOCTi, HECHPUUHATTS COLIYMOM MOJOAUX
JrOfeH, OCHiBYBaHHS Kpacu JIIOACBKOTO iCHYBaHHS
B yMoOBax BrkuBaHHs. J[o pedi, 0cOONMBO HATXHEH-
HOIO JUIsl aBTOpa craja Kaska «MaleHbKUN IPUHID)
AmnTtyana ge CeHT-Ex3ionepi mpo MalleHbKY JIOIUHY
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B KOCMiYHOMY mpocTopi [8]. YacTo B TakMX apTKHU-
rax XyJIOKHUK OJHOYACHO TIOCTa€E W aBTOPOM, TPOTE
i TaHJeM aBTOpa Ta LIOCTparopa B 0araTthoxX MOJi-
OHUX BWIAHHSX ITHOCUTH HAyKoBi (hakTH Ta 310-
OyTKHM Ha 30BCIM iHIIWN piBEHb CIIPUUHSTTS, iH(OP-
MaIlis 3araM’ ITOBY€ThCS IIBH/IIIE H JIETTIe.
BucHoBku i mpono3umnii. OTxe, MOXHA MiACYMY-
BaTH, MO TEPIIMMH 00 ’€KTaMH, sIKi BiJOOpaKaroTh
pucu apTOYKOBHX BHJaHb B YKpaiHi, CTajld KHUTHU
¢dbyTypucTiB. BinTomi BOHM 3a3HaM 3Ha9HOI MOmr(iKa-
111 Ta BBiOpanm B cebe BECh IMOTEHITIAT CY9aCHUX MHUC-
TEIBKHUX HAMPSAMIB 1 Te4il, BpaXKarouu HECIIO[iBAHUMU
¢dopmamu, Marepianom i 3mictoM. CroroaHi peaniza-
IIIE0 TAKOTO POAY MPOEKTIB 3aWMAFOTHCS MHCTELBKI
00’ €IHaHHA, TBOPYI MaliCTepHi, BUIaBHUIITBA-HIIIIEPH,
piiie — moTyXHi BUIaBHHUIITBA. /[0 XapakTepHHX 0c00-

JIUBOCTEH CTPYKTYpU apKHUTU MOXKHA BIJTHECTH TaKi:
HECTaH/IapPTHE PO3TAIYBaHHS TPAIUIIMHUX KHHKKO-
BHX €JIEMEHTIB, BIICYTHICTh 00 PO3MHUTICTH HAyKOBO-
JIOBITKOBOTO arrapary, BHIO3MiHy KOHCTPYKIIi KHHUTH
Ta HASBHICTH y Hil JOJATKOBUX €JIEMEHTIB, ITO€THAHHS
PI3HOMaHITHUX MHUCTEI[PKUX TEXHIK, 3aCTOCYBaHHS
TEXHIKH KOJAXY, IIPU(TOBAHE aKIICHTYBaHHSI.
ToBopsiuM PO MEPCIICKTUBH PO3BUTKY aPTKHUT HA
YKPaiHCHKOMY BHUIaBHUUOMY PHHKY, BAPTO OpIEHTYBa-
THUCSI Ha Te, IO 11 JTiTepaTypa He JIUIIIE [PKEPEIIO 3HAHb,
a Tepe0BCIM XyIOXKHIN 00’ €KT. APTKHUATH — 1Ie eJTHI
BHIAHHS, BOHM BHCOKOSIKICHI Ta 3a3BMYail HEIEIIEBI.
Aue THTaHiYHA poOoTa Haj apTOyKaMH i BUCOKA iXHsI
MUCTEIbKa ¥ BHJaBHMYA SKICTh BHUIIPABIOBYIOTH IIC.
Slkpa3 3a TakKuMH BUIAHHAME MaOyTHE HE JIAIIE YKpa-
THCBKOTO MEAIHHOTO TIPOCTOPY, @ i CBITOBOTO.

Cuucok aiteparypu:

1. Bimuytts npexpacHoro. 32 Halikpamux aptOyku 2015 3a Bepcieto Huffpost. URL: http://blog.yakaboo.ua/
BiIUyTTS-NIpeKpacHoro-32-Haiikpammx-apro/ (nara 3sepHenus: 16.09.2020).

2. lImtoctparopu MmaiictepHi «Arpadxa»: Y po3MoBax NP0 KHWXKKH 3HHUKIO CJIOBO «Hehopmary.
URL.: https://life.pravda.com.ua/culture/2017/06/23/224896/ (nara 3pepuenns: 16.09.2020).

3. JluctBak I. «KHHTa XymosKHUKA»: HECTOAiIBAaHI aCIeKTH KHIKKOBOCTI. K010: KHHTO3HABUYMH YaCOITHC.
2013. Ne 3. C. 24-31.

4. JluctBak I. «KHHra XynoxHuKa»: TpoOieMy BUAaBHUYOTO BTUICHHS : aBTOped. AUC. ... KaHA.. HAYK i3 COLL.
komyHikamii. Kuis, 2013. 20 c.

5. JluctBak I'. Pucu «kHUTH XyIO)KHUKa» B CyYaCHUX YKPATHCHKUX BUAAHHSX. AKMYanvii npoonemu KHuic-
Kosoi cnpasu. 2011. Ne 4 (56). C. 3944,

6. Hecreposmu €. Henpocti «HempOcrti». 30py4 : [caiit]. URL: https://zbruc.eu/node/80244.

7. «llnmuBu, pubo, mmmBuy. Bipm Cepris Kagana crane aprOykom. URL: https://dyvys.info/2016/08/01/
plyvy-rybo-plyvy-virsh-sergiya-zhadana/ (nara 3sepuenns — 16.09.2020)

8. ®opcaiir [1. Mapkerunr u kaurousnanue / Hayd. pea. E. B. Conosbesa; nep. ¢ anri. 0. B. Cyposukosa.
Mocksa : U] «YauBepcureTckas kaura», 2008. 221 c.

Shulska N. M., Koshelyuk O. V., Rozhilo M. A. ART BOOK AS A PART OF VISUAL PARADIGM
OF MODERN MEDIA ENVIRONMENT

In the article, the typological analysis of art books as specifical form of modern media content is made.
1t is noticed that there is non unified of terminological apparatus for these editions and also in publishing
discourse now the concepts of “art book”, “artist’s book”, “book-art installation” are functioning. The
investigation shows the thematically-typological characteristic of art books taken through the method
of complete examination of the Ukrainian publisher s repertoire for example such as “Vydavnytstvo Staroho
Leva”, “A-Ba-Ba-Ha-La-Ma-Ha”, “Terra Incognita”, “Vivat”, “Artbuk” and others. Ukrainian publishing
market has unique visual editions made on the material of one author’s book. We investigate that art books
appear also because of re-edition of texts published earlier but with new visual form. The results of publishing
and typological analysis of the analyzed book product showed that sometimes art books appear in their typical
form as a catalog of graphic images with an accent on illustrative content without text. Usually the art books
changed with forms. It could be republishing of the classic books, connecting visual and text component (with
dominant of the first), artistic biography, art abc, photo edition, art notebook, coloring, limited art books, art
comics, books in hand made style. There is separated thematically typological form of art books. It’s a group
of edition that could be define with the concept of “weird art books” according to their representation of editions
in the non-traditional code formats but in book with nonstandard style. The art books have such structural
peculiarities: nonstandard location of traditional book elements, absence or blurring of the scientific reference
apparatus, modification of the book design and the presence of additional elements in it, a combination
of various artistic techniques, the use of collage techniques, font accentuation. Art books are the elite editions
and usually they are high quality and expensive, need a lot of titanic work during the printing process.

Key words: art book, artist’s book, book-art installation, media environment, publishing repertoire,
thematically typological analysis.
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